
     
 

 

                                                                                                            Spring  
 

P R E S I D E N T       
 

A Long, Cold Winter in New York, but not at Quest 

W hat a winter season this has been! It started out normally 
enough, but by the time January came along it was seriously 

cold, and then February brought snow to accompany the freezing tem-
peratures.  And March was not much better.  Those of you who de-
camped to places like Florida and California are looking mighty clever. 
But here at 25 Broadway, it was a warm and sunny spring term – at 
least inside!  As we approach the end of our academic year, I am de-
lighted to report that our wonderful Lifelong Learning Community is 
more robust than ever.  We finish the year at our self-imposed limit of 

235 members; our finances have never been stronger; our courses are better than ever; 
our relationship with CCNY continues to flourish; and Quest continues to demonstrate that 
it is a true community. 
 And at our year-end luncheon, held this year on Wednesday, May 13th, we will have 
an extra-special reason to celebrate.  This is our 20th anniversary, and we plan to make it 
the best ever.  Most important, as we approach the end of the year I want to extend a very 
special thank you to so many of our thirty-plus new members who have made such an 
outstanding contribution to Quest.   Our courses, and our presentations have never been 
better, and I know that I speak for all of us when I say that we are truly delighted to have 
you with us.   
 Whether at 25 Broadway, or on one of our Friday museum visits, or attending one of 
the many cultural attractions here in the city, or traveling to destinations near or far during 
one of our school breaks, there can be no doubt that Quest is a true Community for Life-
long Learning.  Thanks to each of you who has helped make our organization so successful. 
 And don’t forget that early June brings the start of our Summer Session, which pro-
vides a wonderful opportunity to catch up on any classes that you may have missed during 
the year, or that you might like to see again.  These summer classes are truly the “Best of 
Quest,” and a perfect time to invite friends, relatives, and/or prospective new members to 
see Quest at its very best. 
 Once again, my sincere thanks for helping to make Quest the success that it is. 

 
 Michael Wellner 
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QUEST at TWENTY 

Quest was born in 1995 when forty retired and 
semi-retired professionals "seceded" from the 
Institute for Retired Professionals.  

The Institute (IRP) had been (and still is) a pio-
neering educational program at the New School 
for Social Research in Greenwich Village.  It 
offered courses for seniors that required regis-
tration and regular attendance.  Interviews were 
required before people were invited to join.  

In an effort to expand its undergraduate pro-
gram, the New School had severely reduced the 
presence of the Institute at the school. So a 
group of forty seniors decided to move on. The 
breakaway group chose the name Quest, and 
elected interim officers and a Council.   

Quest began a search for a home.  After several 
false starts, CCNY's Center for Worker Education 
looked like a very good match, because of an ex-
cellent facility and its wholehearted welcome to 
the organization. 

Quest continued some traditions from the Insti-
tute; for example the A and B weeks of course 
offerings.  But Quest’s more relaxed and congen-
ial approach means that members are welcome 
to attend as many or as few courses, or even sin-
gle lectures, as they choose. No registration or 
interviews are required. 

At the heart of Quest today is its curriculum. The 
Curriculum Committee develops and approves 
courses, ensuring that there is a variety of cours-
es and coordinators.  Peer-to-peer learning is 
emphasized.  Quest members are both present-
ers and participating members of the audience 
in each of the many courses.  Outside speakers 
are also invited to a bi-weekly session.   Regular 
courses are not offered during June and July, but 
Quest members get a summer “reprise” of the 
year's greatest hits. 

Quest has just celebrated its twentieth birthday. 
Several members from the breakaway group are 
still active:  Carole Abrahams, Stella Chace, Bev-
erly Francus, Evelyn Good, Russell Good, Al Gor-
don, Sandy Gordon, Bob Hartmann, Joe Nathan 
and Eva Shatkin.  Today Quest membership has 
grown to an impressive 235. 

 

2015 FALL CATALOG ISSUED 

Kudos to Lynnel Garabedian for the Fall 2015 
Quest Curriculum cata-
log.  Included are 13 new 
courses in: Art; Drama; 
Government and World 
Affairs; History and Cul-
ture; Literature; Music 
and Performing Arts; and 
Science, Math and Tech-
nology.  Also three Some-
thing Extra classes are 
highlighted.  All this in an 
attractive booklet!  

Q NEWS 

A QUEST Publication 

 

Co-Editors 

Myra Nissen 

                                  Bob Reiss 

Copy Editing       
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Meet Eva Shatkin 

                                                        Photo: Lila Heilbrunn 
 
We asked Eva Shatkin, grand doyenne of Quest, to 
tell us about her life.  These are her words: 

I was born in Brooklyn in a family of five girls and fi-

nally, one boy, reared by immigrant parents. As a ce-

ment contractor, my father labored beside his hired 

help while my mother, at home, worked to extend a 

meager budget to meet our needs. With little money 

to spare, our days were largely spent at home. School 

and the public library meant the most to me. 

I graduated from Tilden High School and a regents 

scholarship award allowed me to matriculate  at 

Brooklyn College where I majored in English with a 

minor in Education. Along with school work, I did 

clerical work at the college for the National Youth 

Administration (part of the WPA) and had a part-time 

job at Macy's which helped finance my educational 

needs. In my junior year I married my high school 

sweetheart, Sidney Shatkin, adding domestic chores 

to my schedule along with a required student teach-

ing stint at Abraham Lincoln high School. 

I was certain that I wouldn't be hired as a teacher 

since a Brooklynese accent wouldn't pass the oral 

exam. I went on to business school which I detested 

followed by a succession of small jobs. At the outset 

of World War II, Sidney worked at a war plant while I 

stayed home caring for my first child. Then I worked 

as a proofreader on special editions of books for sol-

diers stationed overseas. Shortly before the war was 

over, Sidney began work at his father's factory and 

we moved to Long Branch, N.J. where we had two 

more children. For four years while the children were 

small, I taught at a local nursery school co-op in the 

mornings, attending Rutgers on Saturdays to bone up 

on the skills necessary for a career in teaching. 

When my husband had a heart attack at the age of 

40, I applied to teach in the Long Branch school sys-

tem. My first assignment was the third grade, then 

junior high English classes and later, I became the 

reading specialist. I spent six weeks one summer at 

San Francisco State College attending classes to up-

grade skills for English teachers.  

In 1964 I toured England with other teachers to visit 

sites related to the literature we would be teaching. 

At that time we became foster parents to a Korean 

girl, Kyonsoo Hong, who lived with us for four years, 

went to Rutgers, got married and eventually received 

a Ph. D.  She is now a professor at NYU.  

Sidney died in 1976. Three years later, I was hired for 

an overseas job as reading specialist at the American 

International School in Vienna, Austria. Vienna served 

as a bridge for the Western countries to meet with 

countries under Soviet control.  The student popula-

tion stemmed from highly educated parents from 

various countries; it also included some Viennese 

children. I found the students, the school work and 

my new colleagues most stimulating. We took middle 

school children who were of different nationalities to 

hike for a week in the Austrian Alps as a bonding de-

vice each fall.  I also had the opportunity to tour 

many cities on the continent. 

In my second year, after a trip to Israel during winter 

break, I came down with hepatitis A while hiking in 

the Sinai Desert to Alexandria, Egypt. I spent six 

weeks in a Viennese hospital, and was given excellent 

care.  On a trip home, I decided to leave Vienna, sell 

my New Jersey house in Little Silver and buy a studio 

in Greenwich Village where I moved in 1983. I still live 

there. 
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BROADWAY THEATRE FACADES 

By Joan Briller   

Photos:  Lila Heilbrunn                          

You’re excitedly waiting to enter a Broadway theatre 
for a performance. Take time to look up at the thea-
tre façade and you’ll be rewarded with sculpture and 
interesting design features. 
 
The New York City theatre facades from the 1880’s- 
1920’s are rich in grand beaux-arts classical orna-
mentation. Thanks to landmark preservation laws 
they will remain to delight future Broadway visitors. 
 
DISCOUNT TICKET BOOTH; FATHER DUFFY SQUARE 
AT WEST 47TH STREET 
 
Theatre marquees, 
blazing light, 
throngs of people, 
traffic, the pulse of 
NYC. You see and 
feel it all from the 
Broadway Discount 
Ticket Booth stair-
case.  Climb the 27 
red steps (well-
designed to be 
wide and deep) and 
survey the scene 
from the top. 
 
The half-price ticket 
concept started in 
1973 on this spot in 
a donated construc-
tion trailer. The new-
ly re-designed ticket booth has met with great suc-
cess. The idea of offering theatre magic to people at 
affordable prices is noble.  The booth was the crea-
tive work of Nicholas Leahy and Perkins Eastman ar-
chitects. It has become a town plaza for people to sit, 
stand and take photos. 
 
Victoria Bailey, Executive Director of Theatre Devel-
opment Fund (TDF runs the booth) said: “The very 
first night, when we lit up the steps, I looked at all 
the people and it sent a chill up my spine.” 

 
NEW VICTORY THEATRE 207-11 WEST 42ND STREET 

Opened 1900, re-opened 1995 
This theatre has gone through multiple owners and 
was called the Republic, the Belasco, Minsky’s Bur-
lesque and the Victory. It was re-born in 1990’s as 
New Victory when Times Square was re-developed. 
 
FAÇADE DESIGN FEATURES: Brick and brownstone 
exterior, imposing staircase with elegant candelabra 
 
FAMOUS SHOWS THAT PLAYED HERE: 
“Lilac Time” (1917) 
 “Abie’s Irish Rose” (1921) 
 

SCHUBERT THEATRE; 221-31 WEST 43RD STREET 
Anchors Schubert Alley along with Booth Theatre. 
Built to honor theatre impressarios Lee and J.J. Schu-
bert’s brother Sam. Large capacity house (1391 seats) 
made it destined to showcase musicals. 
 
FAÇADE DESIGN FEATURES; Italian Renaissance style, 
made of glazed white brick. Main decorative feature: 

Joan Briller scoring discount 
tickets at the TDF kiosk. 
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plaster frescoes called sgraffito (technique of etching 
designs in wet plaster). Top two stories of theatre 
house Schubert offices. 
 
FAMOUS SHOWS THAT PLAYED HERE: 
“Maytime” ( 1917) 
“A Chorus Line” ( 1974) 
 
BOOTH THEATRE; 222-32 WEST 43RD STREET 

Twin theatre to 
the Schubert. 
Booth opened 
in 1913 and 
was intimate 
and suited to 
smaller scale 
productions. 
A thick firewall 
separates the 
two theatres. 
 
FAÇADE DE-
SIGN FEA-
TURES: Ornate, 
rounded en-
tranceway 
with elegant 
pediment and 
urn invites you 

into your forthcoming night’s entertainment. 
 
FAMOUS SHOWS THAT PLAYED HERE: 
Kaufman and Hart’s “You Can’t Take It With 
You” (1936) 
Stephen Sondheim’s “Sunday In the Park with 
George” (1984) 
 
MUSIC BOX THEATRE; 239-47 WEST 45TH STREET 

 

Built by Irving Berlin and Sam Harris to showcase 
Berlin’s annual Music Box Revues ( 1921-24). Today 
theatre is co-owned by the Berlin estate and the 
Schubert organization. 
 
FAÇADE DESIGN FEATURES: Limestone in English Re-
gency style (1811-20). Double height loggia (open-
sided space) with columns and handsome balcony 
grill-work. Note fire-escape doors well integrated in-
to overall design. 
 
FAMOUS SHOWS THAT PLAYED HERE: 
Gershwin’s “Of Thee I Sing” (1931) 
Tennessee Williams’ “Summer and Smoke” (1948) 
 
RICHARD RODGERS THEATRE; 226-36 WEST 46TH ST 

 

Real estate developer Irwin Chanin built this theatre 
in 1925 to compete with the Schubert Empire. Schu-
bert bought it in 1931 and since 1982 the Nederland-
er organization owns it. 
 
FAÇADE DESIGN FEATURES:  Architect Herbert Krapp 
lavished elaborate details on the exterior. These in-
clude handsome cornice (molding along top of build-
ing) and sculptured panels featuring classical theatre 
masks (note Mask of Tragedy in photo). Balcony fire-
escape has arches and Corinthian columns, making a 
utilitarian feature look magnificently elegant. 
 
FAMOUS SHOWS THAT PLAYED HERE: 
 
“Finian’s Rainbow” ( 1947) 
“How To Succeed In Business Without Really Try-
ing“ (1961) 
 
(continued on p.6) 
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THEATRE FACADES (continued  from p.5) 

LONGACRE THEATRE; 220-28 WEST 48TH ST 

Opened in 1913 — was owned by Harry Frazee, 
theatrical manager who also owned the Boston 
Red Sox. (Yes, he sold Babe Ruth to the Yan-
kees). In 1919, he sold the theatre to the Schu-
berts. 

FAÇADE DESIGN FEATURES: Classical 18th cen-
tury French style. Look for signature features- 
urns, garlands of flowers and leaves, even lion 
heads. Theatre’s architect Henry Herts was very 
devoted to this style, honoring the well-
balanced concept. 

FAMOUS SHOWS THAT PLAYED HERE: 

Clifford Odets’ “Waiting For Lefty” (1935) 

“Ain’t Misbehaving” (1980) 

 

 

                                                       Dominic Chianese and Friends               Photo:  Lila Heilbrunn 
The folk music class was recently treated to a lively concert led by Quest member Dominic Chianese  (front 
row, 2nd from left).  If you missed this terrific event, you can hear Dominic and an inspired collection of folk 
musicians every Friday morning at Conte’s Market, 89th Street and York Avenue in Manhattan. Dominic put 
the group together a few years back and now, on any given Friday, it can include as many as a dozen mem-
bers.  Roy Clary, Wayne Cotter and Lila Heilbrunn stopped by on a winter Friday for a memorable session that 
featured American folk and Italian classics.  
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Thanks to Sandy Gordon, our distinguished-
guest lecturer series continues to stimulate 
and amaze us.  Some highlights from 
Spring 2015: 
 
GUEST:  MR. MICHAEL MISCIONE, Man-
hattan Borough Historian 
SUBJECT:  The City of Greater New York: 
The Story of Consolidation  

 
 
 
 
 
 
 
 
 
 

Mr. Miscione fascinated us by describing 
the contentious struggle of 1898 to consoli-
date the 5 boroughs.   He also cleared up 
the mystery of Manhattan’s Marble Hill 
neighborhood, told the origin of the 
“alligators in the sewers” urban legend, and 
explained why the Bronx is the Bronx. 
 
GUEST:  MS. DIANA B.  HENRIQUES 
SUBJECT:   The Wizard of Lies: Bernie 

Madoff  
Wow!  We thought we 
knew all there was to 
know about the Bernie 
Madoff saga!  However, 
Ms. Henriques revealed 
aspects of the blatant 
scam that completely 
surprised a packed audi-
torium. 

 
 

GUEST:  NINA MORRISON, Senior Staff 
Attorney at The Innocence Project 
SUBJECT:  D.N.A., A Tool For Truth: Freeing 
Wrongfully  Convicted  Americans 

Ms. Morrison described how the science of 
D.N.A. is being used to exonerate innocent 
persons of crimes they didn’t commit.  She  
shared some of the cases in which she and 
The Innocence Project have championed 
their clients. 
Wrongful convictions are not unusual, but 
with new tools, such as D.N.A., coupled 
with principles and confidence, The Inno-
cence Project has persevered in its goal to 
bring justice to those wrongfully convicted. 
 
GUEST:  MS. NINA ZARETSKAYA  
SUBJECT:  RUSSIAN ART: FROM GULAG TO 
GLASNOST 
Ms. Zaretskaya screened her film, From Gu-
lag to Glasnost: The Art of Resistance, pre-
viously screened at the Solomon R. Gug-
genheim Museum, New York, in conjunc-
tion with the exhibition RUSSIA!   The film 
proved an insightful look at how Russian 
artists coped with the changing regimes 
during the latter decades of the 20th cen-
tury.  
   

QUEST DISTINGUISHED-GUEST LECTURER SERIES 
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WAY DOWN YONDER IN NEW ORLEANS 

by Betty Farber and Carolyn McGuire 

“Way down yonder in New Orleans 
In the land of the dreamy scenes 
There's a Garden of Eden, you know what I mean?” 
  

Looking for a Garden of Eden during the winter break, 
twenty-four Quest members, family and friends took a trip 
to New Orleans.  

Although it was based on Road Scholar’s tour, Signature 
City New Orleans: America’s City of History, Culture and 
Celebration, the itinerary was customized through the 
efforts of Carolyn McGuire.   

Our trip included a jazz dinner cruise on the Creole Queen 
paddlewheeler, a dinner at Commander’s Palace, lunch at 
the famous Galatoire’s restaurant and brunch at The Court 
of Two Sisters. Each morning, we were treated to lively 
and informative lectures, such as: “History of New Orle-
ans,” “Literature of New Orleans,” “New Orleans Music,” 
and “Architecture of New Orleans.”  

An old-fashioned streetcar called “Loyola” (not “Desire”, 
sad to say) got us from the hotel to the French Quarter.   
After wandering about the French Quarter, it was always 
fun to sit in the Café du Monde, drinking a café au lait and 
eating a beignet or two, often smothered with powdered 
sugar. 

We had our own private bus and thus were able to visit 
areas devastated by Hurricane Katrina, and the new hous-
ing built with the contributions of well-known personali-
ties, such as Brad Pitt.  We passed by the school where 
Norman Rockwell immortalized the vision of Ruby Bridges, 
the six-year-old black girl being escorted by four guards 
into her classroom to get past the jeering crowds. We 
walked around a cemetery, which, like most in New Orle-
ans, has above-ground burial plots.  Later we took a walk-
ing tour of the Garden District with its spacious homes.  

We experienced Mardi Gras through an exhibit at the Pres-
bytere, a museum in the French Quarter. There we saw 
elaborate floats and pictures of people throwing colored 
beads along the parade route. We noted that some beads 
are still hanging from the trees. We attended a lecture by 
Shaka Zulu, a New Orleans Mardi Gras Indian and were 
told about the history of the indian culture followed by a 
discussion of the stunning Mardi Gras Indian suits. (We 
were told they are not called “costumes.”) 

We attended a cooking demonstration at the New Orleans 
cooking school and later watched as Chef Kevin Belton 
demonstrated what we later ate including gumbo, shrimp 
etouffee, bananas foster, and pralines. At our dinner 
at Dooky Chase, we met the famous 92-year-old Leah 
Chase. The restaurant displays photos of President Obama 
hugging Leah and tucking a napkin under his chin before 
enjoying his meal. 

Music abounds in the streets of New Orleans.  Four-year-
old children were playing instruments and tap dancing.  
There were spontaneous jazz concerts on curbsides in the 
afternoons. Many street musicians even had pianos on 
wheels. We also heard jazz at some of the restaurants and 
had a private concert at our hotel.   

Of course, the art scene was wonderful. We visited the 
Sculpture Gardens, featuring such artists as Henry Moore, 
Jacques Lipchitz and George Segal. We also visited other 
museums and galleries and were enchanted by the New-
comb College art pottery, located in a house built in 1788.  

Everywhere,  people called you “baby” and “dear”.  

New Orleans was indeed a “land of dreams,” as the song 
says. 

Should anyone in Quest want to follow up, Kevin Belton 
will have a cooking program on PBS next year. We have 
copies of his recipes available on request.  For those ad-
venturous souls who want a different experience, try going 
to Mardi Gras. It takes place in February, and is the high-
light of New Orleans life.   


